in my South African context by President Jacob Zuma, who famously has said that the ANC would rule until Jesus will come again. In an address to the 33 rd Presbyterian Synod in Giyani, Limpopo in October 2013, Pres Zuma is reported to have invoked the wrath of God upon those individuals who do not respect his leadership, raising disconcerting questions regarding the link between divine violence and violence in political discourse.
INTRODUCTION
Mine eyes have seen the glory of the coming of the Lord; He is trampling out the vintage where the grapes of wrath are stored; He hath loosed the fateful lightning of His terrible swift sword; His truth is marching on. Glory! Glory! Hallelujah! Glory! Glory! Hallelujah! Glory! Glory! Hallelujah! His truth is marching on.
In a striking music video that employs images from the Second World War as background for the "Battle Hymn of the Republic, " 1 one moment in the very interesting history of reception of this popular hymn is captured thanks to the wonders of YouTube. This hymn that had its origin in the Civil War in the United States and initially had the purpose to inspire people who were fighting for the abolishment of slavery now has transcended its original context and has been applied to another (just) cause.
My interest in this hymn and its reception was first sparked by the vivid imagery in stanza 1 that employs the image of God as a Divine Warrior who is treading the "grapes of wrath" in the wine press. In this image that first appears in Isaiah 63:1-6 and is picked up again by the book of , we read how the "blood" of the grapes is staining God's robe red. In a moment of recognition, the reader realizes with shock that the "grapes" that the Divine Warrior is treading, are actually the heads of the enemy soldiers.
This exceedingly violent image that has found its way into the "Battle Hymn" is troubling indeed. Particularly if one considers the many violent contexts in which this hymn with its utterly catchy melody has resounded. As part of a larger project that deals with the violence in the biblical prophets, 2 I have been contemplating the link between such violent God-language that has found its way into the popular "Battle Hymn" and its violent hearers.
In my search to understand the "wirkungsgeschichte" of this song, I have found a fascinating book that outlines the biography of this famous hymn. In their book, The Battle Hymn of the Republic: A Biography of the Song that Marches On, John Stauffer and Benjamin Soskis show how the intriguing history of reception of this hymn is indeed multifaceted. In compelling fashion, the book narrates not only how the After a visit to a Union Camp on the banks of the Potomac River near Washington DC in 1861, Julia Howe wrote more dignified 8 words to John Brown's song, drawing heavily on the apocalyptic imagery found in the book of Revelations as well as in prophets like Isaiah, Ezekiel, Joel and Daniel. Stauffer and Soskis note that most Americans at this time would have recognized these images -many who harboured strong millenialist sentiments, i.e., the conviction that Jesus will come very soon. 9 Even though Howe in all likelihood had the text from Rev 14:19-20 in mind, the metaphor of God as the mighty warrior being victorious over the enemies as evident in the image of God "trampling out the vintage where the grapes of wrath are stored" first appears in the context of Isaiah. Much has been written as to how to deal with the violent imagery that is used for God in both the Old and New Testament.
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One way of making sense of the violent imagery used in Isaiah which reappears in the book of Revelations, is that it emerged from a context of extreme trauma. The experience of war, or at least the threat of war, had a marked effect on the imagery used -the violent imagery likely being a response to the violence effected by the Empire (in the case of Isaiah for the most part the Babylonian Empire, and in the case of Revelations, the Roman Empire).
11 It may well be that the violent context(s) presumed in the biblical tradition and in particular the image of a mighty Deliverer 10 Cf the excellent collection of God who will save Israel from her enemies, 12 offered a natural point of connection to later generations' hope for deliverance from whatever the real or perceived enemy would be at the time.
It remains a question though whether the divine violence depicted in these texts actually does lead to human violence? 13 One suggestion has been that to imagine a strong and mighty God who will definitively remove the enemy constitutes a type of wish fulfilment, which actually may prevent humans from engaging in violence themselves.
14 In the rest of this paper, this suggestion will be tested in light of the various applications of this hymn as outlined by Stauffer and The "Battle Hymn" was also employed in a battle of another kind. Already in a famous parody of the "Battle Hymn" published in 1901, Mark Twain critiques the "callous economic interest" that lies behind the "lofty imperial rhetoric" in this hymn:
"Mine eyes have seen the orgy of the launching of the Sword … greed was born in yonder ditch; with a longing in his bosomfor other's goods an itch; Christ died to make men holy let men die to make us rich; Our god is marching on. "
23
This prophetic critique underlying Mark Twain's parody of the "Battle Hymn" is continued in the critical voice regarding the effects of economic depression and environmental disaster that is at work in John Steinbeck's novel, The Grapes of Wrath (a reference drawn from the first stanza of the "Battle Hymn"). 24 In this novel, John Steinbeck outlines the ill-fated story of the Joad family who, after experienced the devastating effects of the Oklahoma Dust Bowl, sought their fortune in California. As Stauffer and Soskis write, "for Steinbeck, the reference to the 'Battle Hymn' suggested the nation's 'own revolutionary tradition' which he believed an indigenous soldiers who were "fighting in the jungles" and "dying in the rice fields" while the antiwar protesters "were marching in the street" and thus actually "were helping our defeat, " and in an ironic twist on the original hymn, "sounding a retreat, as we go marching on…" It was quite important for Steinbeck to include the entire "Battle Hymn" in the beginning of his novel in order to avert the critique that he and his book was communist. For Steinbeck, the explicit reference to the "Battle Hymn" in the title of his book, as well as the hymn that was printed together with its song sheet, is testimony of the fact that his book is truly American, "speaking to the nation's hopes and fears. " 26 Another interesting parody on the "Battle Hymn" that features in the war against poverty and injustice was inspired by a "Hunger March" organized January 17, 1915 by the League of the Unemployed in Chicago. This public protest sought to highlight the extreme poverty facing America during which almost half of the nation's population subsisted on a "near-starvation level. " 27 In the hymn, "Solidarity Forever" that employs the melody and the sentiment of the "Battle Hymn, " a member of the International Workers of the World Union, Ralph Chapman, wrote the following words that would become quite popular among those fighting against injustice:
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Is their aught we hold in common with the greedy parasite, Who would lash us into serfdom and would crush us with his might? Is there anything left for us but to organize and fight? For the Union makes us strong.
In our hands is placed a power greater than their hoarded gold; Greater than the might of armies magnified a thousand fold. We can bring to birth the new world from the ashes of the old For the Union makes us strong.
Stauffer and Soskis note that the new lyrics to the old hymn had the intention of inspiring "people to fight and die in this new civil war for a new transcendent union. " 30 In changing the lyrics, Chaplin recovered the "Battle Hymn's" original radicalism in terms of its abolitionist past.
(c) The fight for civil rights
The "Battle Hymn" has become the anthem of many different groups fighting for justice. Dominic Tierney writes how already in 1890, "women's rights campaigners" adopted their own version: "Battle Hymn of the Suffragists" with the following lyrics: "They come from every nation, women fair and strong and brave. " The "Battle Hymn" also played a central role in the Civil Rights movement of the 1950s and early 1960s. Stauffer and Soskis narrate how Civil Rights activists sang this hymn when they marched, when they were jailed as a means of bolstering their spirits during those most difficult times that marked the fight for civil rights.
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No more is this evident than in the speeches of Martin Luther King. Martin Luther King often cited the "Battle Hymn" invoking the hymn's familiar imagery -a great example of this the following clip that outlines a speech he gave after the third march to Montgomery which grew to 25 000 protestors. 34 In his speech, he used the image of the "march, " telling the audience that they need to continue to march against segregation, poverty and for the right to vote. Using the characteristic call-andresponse technique, King asked the audience "How long?" with the audience calling back, "Not long. " By invoking the first stanza of the "Battle Hymn, " King reminded his audience that the power of God's truth is marching on.
35 As Stauffer and Soskis describe King's use of this hymn:
30 Stouffer and Soskis, Battle Hymn of the Republic, 180. It is significant that "Solidarity Forever" never directly invokes God, attesting to the fact that "the millennialist fervor of the original" had thoroughly been secularized, p 181. On the other hand, for Liberal Protestants at this time, who would also invoke the "Battle Hymn, " God's kingdom were thought to come through an "ongoing, continuous process of social and moral improvement, revealed in safe and productive factories … in a fairer distribution of wealth, and in the discovery of vaccines, " 156. In the Montgomery speech's final lines King reaches for the 'Battle Hymn' to cultivate urgency and to combat passivity in the face of the challenges ahead. The hymn's millennial framework helped to put the movement's frustrations into an eschatological context … the millennium of racial justice was at hand; God was coming.
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Martin Luther King's use of this hymn is marked by two main themes: First, by using the "Battle Hymn, " he is drawing on the original intention of the hymn, i.e. the fight to free the African American slaves. Hundred years later, the civil rights activists were engaged in a new battle, i.e., a battle for freedom and equality. However, throughout out his life, Martin Luther King was overtly committed to non-violence, which raises some questions about the violent imagery of the "Battle Hymn" that so often marked King's rhetoric. King himself discussed this use of violent imagery in the battle for civil rights when he says: "We did not hesitate to call our movement an army … but it was a special army … that would sing but not slay. " 37 Second, in the final months and weeks of his life, King is said to have suffered from a growing sense of despair -a result of experiencing a lot of adversity. He increasingly saw his own role in terms of the suffering Christ -in a speech to an SCLC gather in 1967 he says that his own work may get him crucified; that he actually may die. However citing the "Battle Hymn, " he says: "… even if I die in the struggle that 'He died to make men free. '" 38 This is no more evident than in King's chilling last speech in which he admits that he would have liked to live a long life. However, like Moses, God had allowed him to go up the mountain and to see the Promised Land, which the people are about to enter, even though King himself may not actually get there. He ends his final speech before being assassinated the following day once more with a reference from the "Battle Hymn. " After saying that he fears nothing and no person, he concludes: For "Mine eyes have seen the glory of the coming of the King. " In his speech, King thus merges the "Battle Hymn's" belief in the imminence of the coming of God's kingdom with his own "act of 
(d) Right-wing battles
Stauffer and Soskis outline how the "Battle Hymn" became a favourite of Evangelicals, embraced by the evangelist Billy Sunday, whose epic revivals in the early part of the 20 th century offered the inspiration for the later Billy Graham. 41 Stauffer and Soskis note that while the Progressive Party embraced the "Battle Hymn" as an anthem for social reform, it was utilized by Evangelicals such as Sunday and Graham to communicate the importance of "battling sin and accepting Christ as one's personal Saviour. "
42 They continue to say that "the hymn's lyrical, symbolic, and allusive language had freed it from its abolitionist context during the Civil War, permitting it to be adapted and constantly updated" by Evangelicals such as Sunday "in fighting new conflicts and vanquishing new evils in yet another impending Armageddon. " 43 Interestingly enough, while Sunday's primary enemies to be eradicated were liquor and the trafficking of liquor, Graham's battle was against communism and the USSR "which threatened the United States both morally and militarily. " 44 One interesting story that encapsulates the "Battle Hymn's" prominent role in the war against communism regards the Dayton, Ohio disk jockey who during the visit of the Russian president Nikita Khrushchev in September 1959, played the "Battle Hymn" non-stop "so that the Soviet leader might hear 'the sound of freedom. '" 45 And when the "Battle Hymn" was in 2008 especially selected for Pope Benedict XVI's visit to the White House, conservative radio talk-show host Russ Limbaugh was so excited about this "God's music" that he played the hymn for weeks afterwards on his radio show. According to Stauffer and Especially, in the case of the slain president John F Kennedy, the "Battle Hymn" served as a means to pay honour to the slain president, as well as being a source of comfort for his bereaved followers. Stauffer and Soskis describe the function of this application of the "Battle Hymn" as follow: "Kennedy's memory breathed life into the hymn as an expression of national unity in the face of tragedy. "
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It is thus no wonder that when officials had to choose a hymn to comfort and fortify the American people after the tragic events of September 11, 2001, they chose the "Battle Hymn" to end the service in the National Cathedral, so doing justice to its designation as "funeral hymn. " Yet, one could not help but notice the subtext, i.e., the implicit message of a call to war, 50 which less than eighteen months would be realized in an actual war on terror. The transformation of the "Battle Hymn" in becoming a song of war probably is due to the fact that President Bush right before the final hymn gave a speech in which he "sought God's blessing for coming battles, which the nation would wage in order to fulfil 'its responsibility to history' and to 'rid the world of evil. '" As Stauffer and Soskis powerfully sum it up: "And so, from the pulpit of Washington National Cathedral, the president declared war. " 
THE HYMN THAT KEEPS ON MARCHING ON?
This page from the fascinating reception history of the "Battle Hymn" demonstrates how the biblical imagery in the hymn could transcend its original Civil War context and its struggle against slavery, and how "the hymn's battle could become whichever one Americans happened to be fighting at the time. " 54 Moreover, as Stauffer and Soskis illustrate well, "the 'Battle Hymn' has been embraced as an anthem for nearly every single reform movement in American history, from temperance to civil rights and to the pro-life movement. " 55 This paper started with a question what to do with biblical texts steeped in violence that through a song like the "Battle Hymn" becomes part of people's consciousness? The violent imagery associated with the "Battle Hymn" has actually made a few people uncomfortable. For instance, the United Methodist Church wanted to throw out this hymn together with the hymn, "Onward Christian Soldiers, " and rather find less militaristic hymns that also would include female imagery for God. As we are faced globally with the question of how God is invoked in public discourse, the questions regarding responsible God-talk are all the more important. Most recently in my South African context, President Jacob Zuma, who famously has said that the ANC would rule until Jesus come again, in an address to the 33 rd Presbyterian Synod in Giyani, Limpopo in October 2013, reportedly is said to have invoked the wrath of God upon those individuals who do not respect his leadership, raising disconcerting questions regarding the link between divine violence and violence in political discourse.
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"Bring Many Names" that uses the image of a "strong mother God, working night and day" in conjunction with a "warm father God, hugging every child" (Louisville, KY: Westminster John Knox, 2012), 96. 57 Stouffer and Soskis, Battle Hymn of the Republic, 286. As a compromise, the committee did decide to add a stanza to the hymn "Onward Christian Soldiers" which equated the enemy that had to be fought with Satan, so spiritualizing the battle. 58 Cf also its on-going application in contexts of fighting for justice and equality. Most recently, the hymn was sung by 300 members of the Brooklyn Tabernacle Choir at the inauguration of President Barack Obama -one spokesperson of the choir speaking about their choice for singing this particular hymn: "[the hymn] speaks of the truths of which this country's been founded on, just the opportunities that this country, touched by the hand of God, has given so many people of all different backgrounds. So the theme of the song is very powerful and very appropriate. " Cited in Katherine Weber, "Brooklyn Tabernacle Choir Sings 'Battle Hymn of the Republic' at President's Inauguration, " Christian Post, January 21, 2013 http://www.christianpost.com/news/brooklyn-tabernaclesings-battle-hymn-of-the-republic-at-presidents-inauguration-88622/ Accessed April 5, 2014. So what to do with this hymn and the violent biblical imagery that is at the heart of it? I would say that at the very least one needs to be aware of the problem of divine violence -in the biblical text' original context as well as in future contexts where God's wrath may be invoked on whoever the real or perceived enemy may be at that time. 60 Granted, the main problem may not be the "Battle Hymn" in itself; it is the past and future wars that are problematic. As Umberto Echo says it well: "War cannot be justified, because in terms of the rights of the species -it is worse than a crime. It is a waste. "
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For this reason, it is quite ironic that as early as 1872, the "Battle Hymn" whose original setting was a war anthem and would play a central role in America's future wars, took centre stage at the World's Peace Jubilee held in Boston. The Fisk Jubilee singers, a group of 150 African American singers, many of them former slaves, performed the "Battle Hymn" before the audience of 40,000 people. As Stauffer and Soskis write: "A song born of the nation's bloodiest conflict had become a peace anthem. " 62 Even more fascinating is how Julia Howe just nine years after she wrote the "Battle Hymn" became another kind of warrior: a Peace warrior -fighting for peace. The composer of the "Battle Hymn" now became an advocate for peace. In her poem are the ones who will face God's wrath for promoting policies that undermine God's word, " quoted in Yadhana Jadoo, "Holy Row over Zuma's God, Curse remarks, " The Citizen, 8 October, 2013 . Available at http://citizen.co.za/63419/zuma-curseq/ Accessed April 6, 2014. 60 Cf Tamar Kamionkowski who proposes that biblical scholars "seek neither to condone nor to condemn, but to understand and elucidate" divine violence in the Hebrew Bible, "The 'Problem' of Violence in Prophetic Literature: Definitions as the Real Problem, " in Religion and Violence, 39. 61 Umberto Echo, "Reflections on War, " 17. Cf also the oft-quoted phrase: "Texts don't kill people -people kill people!" Nevertheless, as Eric Seibert points out, the Bible is not free from blame. Citing some chilling examples from the violent legacy of the biblical texts, he advocates that "we pay attention to how we read. By reading non-violently, in ways that expose and critique violent ideologies embedded in the Old Testament, we refuse to endorse the violence of these texts and reject all attempts to use such texts to harm or oppress others, " "Appeal to Womanhood throughout the World, " she calls upon "'Christian women' to marshal their collective maternal instincts to promote peace.
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What brought about this dramatic change? Stauffer and Soskis propose that it was the loss of Julia Howe's three-year-old son Sammy that "tempered some of Howe's millennial certainties. " As they write:
In the "Battle Hymn" she had written of warfare -and of the suffering it brought -from an abstracted, providential perspective. But now she had suffered a loss that linked her to those for whom the fallen were not nameless millennial agents but husbands, sons, and brothers. That shared grief pointed the way toward a campaign against warfare rooted in her status as a grieving mother rather than poetic visionary.
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This relates to what Eric Seibert has suggested as a means to overcome the legacy of the Old Testament's violent texts. He argues that one way to challenge the impact of violent texts is to read with the victims in the text. As he formulates it, the ones "named or unnamed, seen or unseen -who are abused, oppressed, or killed. " Seibert further proposes that by "reading with those who have been marginalized, silenced and erased by the text, " one may "read with different questions in mind, " contemplating how differently the story would sound if it were to be told by the victims.
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One compelling example of such an approach is the deconstructive reading of Habakkuk by Chris Heard, in which he reads from the perspective of the children of Judah and Babylon affected by the divine violence that God bestows on these nations. As he writes:
A deconstructive reading cannot comfort, clothe, feed, or resurrect those children. But perhaps a deconstructive reading can perform an obligation to those children. Perhaps such a reading could commemorate them, and could thereby discourage cruelty to present and future generations of 
